THE IMPULSE TO FINE ART 


ES: “Yes I will be happy to. Given for example the line 
AC with point B equidistant from points A and C. To say 
that there is more than one understanding not only of 

the contemporary will-to-art but also that there is a 
range of possible understandings of that will in every 
period of history means (1) that most of those artists 
who do create works of art in every period of history 

are clustered around point B that is they all understand 
in more or less the same--but not exactly the same--man- 
ner the contemporary impulse to fine art and implement 
that will by means of the same principles of revision/ 
of construction understood and utilized in more or less 
the same--but not exactly the same--manner (2) that all 
understandings of the contemporary will-to-art that fall 
between points A and C are valid understandings of the 
contemporary will-to-art. All of which does not mean 
that all those who however directly or indirectly are 
associated with autonomous-aesthetic phenomena in every 
period of history define that range of possibilities in 
exactly the same manner certainly not. Different defi- 
nitions some accurate some inaccurate of the range AC 

are offered by at least four different groups in every 
period of history: (l) Partially educated philistines-- 
the obtuseness and parochialism of most of the members 

of this group prevent their offering an accurate defi- 
nition of the contemporary will-to-art and therefore it 
is impossible for them to accurately define the range 

AC. Most partially educated philistines are erroneous- 
ly convinced that the ancients have won the battle of the 
ancients and the moderns they worship oldness for its 

own sake reject modernity on principle and invariably 
long for the status quo ante think for example about 
those spectators who at the world premiere of Verkldrte 
Nacht of Arnold Schoenberg were much dismayed by the lack 
of firm tonality in that work and who vociferously ex- 
pressed their dismay think about the 4,000 paintings that 
were rejected by Signol and the Salon jury in 1863 think 
about, those spectators who were in the Theatre des Champs 
Elysees in Paris on May 29, 1913 and who were convinced 
that Stravinsky's understanding of the contemporary will- 
to-art was outside of the range AC and who either left 
the theatre shortly after the beginning of the perfor- 
mance(as did Saint-Sa&ns among others) or who noisily 
expressed their dismay with the nontraditional harmonic 
rhythmic and melodic concepts incarnated in Le Sacre du 
printemps (2) Imperfectly educated philistines--not un- 
like their partially educated cousins most of the mem- 
bers of this group are prevented from accurately defin- 





